


As an artist working in the contemporary arts and addressing the important issues of our fimes;

is it truly an honor to be commissioned to make work from my Theatre of War - series
for the Norwegian Intelligence Service HeadQuarter / Etterretningstjienesten.

The efforts by the Norwegian People through the policymaking of our politicians
and the execution of our armed forces represents, succesful or not,

an undertaking for wanting fo make the world a better place

- paid by the highest price for some souls.

| believe storytelling through art is an important gateway to further understanding of ourselves,

thus | seek to empower my works to be a vivid participant in discussing
alternative perspectives of the Human Condition.

The series Theatre of War focuses on Norwegian Democracy Forces in Afghanistan.

A war in many ways barely noticed by the Norwegian Public.

The military campaign would not have happened

unless two planes flew into the Twin Towers in New York.

An event | eyewitnessed in my own neighborhood that crisp September morning in 2001.
It is my duty as an artist to address these issues -

and to make my artworks relevant to the difficult facets of life, noft just art itself.

The three commissioned works are thus physical representations
of how my life’s own trajectory was altered by human willfullness.
An act of terror that changed my heart, my art

- and ultimately, our lives.

Per Fronth
Oslo, May 8th 2013
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PER FRONTH

REMAINS / AFG

(from the Theatre of war -series 2009)
Trip-Tych

Mixed Media / Oil on MDF

240x 170 cm / 95 x 67 in




PER FRONTH

SILK ROAD QUILT ({ CONTACT SHEET ) AFG
(from the Theatre of war-series 2009)
Mixed Media / Oil on MDF

9 panel selection / each panel 40 x 40 cm
122x122cm / 48 x 48 in




PER FRONTH

AFG ( Paraphrase The Storyteller )
(from the Theatre of war -series 2009)
Mixed Media / Oil on MDF

240x90cm / 95 x 351n.



Excerpts from the sold out book by Press Forlag: Per Fronth by Cecilie Tyri Holt & John August Wood

PER FRONTH

Theatre of War

(Afghanistan)

Ever since his days as a press pholographer, Fronth's purpose
as an artist has been 10 connect his works more closely 1o lite
than to art. In May 2009 he want 10 Alghanistan.

“On September 11th of 2001 | experienced my nelghbour-
hood in Mew York being attacked, | was awakenad Dy a loud
boom when the first plane flew right over my head and thundered
stralght into the S0th floor of the north tower of the World Trade
Centar. This expearience affecled me for guite some limea.”

Fronth decided 1o follow the consequences of thal unmerci-
ful terrorist act in New York. The direct result was the Norwegian
Imvalvernent in creating a better Alghanistan tor Alghan citizens.

“Six years laler my awn country Morway was part of a geopo-
litical and military coalition trying to remove the injustice that pre-
valls in Alghanistan. | am officially part of a Morway at war. | votein
Mareay, and because of that the political process and the choices
made by my representatives affect me. Even if | don't agree with
everything decided by the Parliament and the Govermment, | can-
not respond indifferently. | have an opinion and a vote.”

The Morwegian arist Steinar Jakobsen (b, 1967) has known
Per Fronth since they meat in New York in the early 1990s. In
1885 they visited Havana, Cuba, and in 2009 they travelled 1o
the Venice Biennale. Jakobsen considers Fronth's anlistic agan-
da a two-sided relationship batwesn raality and an.

“Per relates more closely o his contemporary surround-
Ings than most other contemporary anists. Per has visited
Afghanistan; not many artists do that. Per is a traditional thinker
with an exireme commitment o the present state of the world.”

Fronth points out that he considers it binding thal Norway,
being one of the warld's richest nations, actively contributes
to improving the living condilions of poor people in the world
because democracy probably is the most suitable social form
to promote balance and equality between people.

“I know of no better form of govemment thal gives roocm for
the individual's possibilities to reach thelr tull potential. Is this

Per Fronth har siden dagene som pressefotograf hatt et enske om
ar arbeidene hans skal forholde seg mer til liver enn 1il kunsten. I
mai 2009 dro han il Afghanistan.

= Om morgenen 11, september 2001 viknet jeg av et drenn da det
ene flyet raste inn 1 90, etasje i det nordlige tirner, World Trade Cenrer
Ei i mitt nabolag § New York. Denne hendelsen, med sine katastrofale
fiolger for 3000 mennesker og deres narmeste, skapre et sir i meg,

Fronth rok noen konschkvenser etter terrorabesjonen da timene falt
i Mew York i 2001, sorm medvirket 6l at han engasjerte seg i det norske
arbeider for & skape et bedre Afghanistan for afghanske borgere,

— Seks dr etter %11 deltar Norge, mitt eget land, 1 en geopolitisk
ogr militer kealisjon som forseker 3 gjere noe med den urettferdig-
heten som rider i Afghanistan, Jeg er en del av er Norge i krig, Jeg
sternmer i MNorge, og derfor angir den politiske prosessen og det
walget som blir gjort av mine representanter meg. Selv om jeg ilde
er enig i alt Stortinget og regjeringen bestemmer, si kan jeg ikke
forholde meg likegyldig til det. Jeg har en mening og en stemme.

— Per forholder seg mer pdelig il virkeligheten og omgi-
velsene enn veldig mange andre samtidskunstmere. Per drar 1l
Afghanistan, Det er det ikke mange andre kunstnere som gjor.
Per er en tradisjonell tenker som samtidig oppviser et voldsomt
engasjement for natiden, sier den norske billedkunstmeren Sreinar
Jakobsen (£ 1967). De to har hatt et niert forhold i@ mange e, si-
den de mettes i New York pd begynnelsen av 1990-rallet. Han
karakreriserer Fronths kunsteriske agenda som er tosidig forhold
mellom virkeligher og kunst.

Slik Fronth ser det ligger det en forplileelse i ar rike Norge
sender soldarer ril Afchanistan med de etiske problemetillinger det
medforer. Hlan mener det er rikrig 4 hjelpe dem til 4 skape demokrati,
fordi demokratict sannsynligvis er den samfunnsformen som best kan
fremme like rettigheter og simeksistens mellom alle mennesker.

= Jeg ver ikke om noen annen styringsform som er bedre, som
gir rom for enkeltindivider til 4 nd sicr fulle potensiale. Er dette
politisk kunst? Ja, men subtil politisk kunst, fordi jeg gir inn 1 et

his loft o the sscond Twin Towers osva in. Afchanistan May 2009,

poliical art? Yes, it is subtle political art because | enter a politi-
cal domain operating as an arfist. | do not go fo Afghanistan to
criticize but to make things visible.”

Fronth contacted the Norwegian Armed Forces to gain access
to Alghanistan as an arlist. The art project from Afghanistan is
ane of many prajects in which Fronth's adventurous outlook
and engagemeant have led him - {0 places as diverse as the
Amazon rain forest and the English country side —in his search
for Interesting backdrops for his works., He wishes 1o tell sto-
ries from a different angle than journalists and reporters usu-
ally do. He would rather present the story from a humanistic
and artistically free perspective.

“Professional Norwegian soldiers go to Afghanistan to per-
form a task that the Morwagian government has assigned them
to do. These people are soldiers of ideas. They're the ones who
pave the way for our Weslern ideals o grow, so thal all Alghans
can evantually reach their full potential. The democratic ideals
that we are usad 1o in the Wasl are unknown 1o other cullures.
| wanted to view lhese aspects as an arlist and a photographer.
What can | contribute? Can | illuminate something ekse? As an
arist I'm an informant and a documenter, but not in the usual
sense, I'm tofally free and use the reality that | am exposed o
in Afghanistan to come up with pictures that | would never have
made if | had nat been there. That authenticity is very important
to me. I's important that | have baen there as a witness.”

Most people are accuslomed 1o seeing pholographs of sol-
diers in the newspapers and on the news evary day. Bul Fronth
chooses to comment on thaese pictures in an an-historical con-
text by using specific references. He usually wanlts his art works
1o refer 1o life, but Tor the Tirst time he chose a more explicit ref-
erance in his work from Afghanistan. Fronth's panorama AFG
{Paraphrase The Storyteller) is based on the Canadian photo-
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politisk domene og opererer som billedkunstner. Jeg drar ikke dit

for 4 kritisere, men for 4 synliggjere.

Fronth sekte det norske forsvaret om 4 fi innpass i Afghanistan
som billedkunstner. Kunstprosjektet fra Afghanistan inngir i en
rekke av prosjekrer hvor eventyrlysten og engasjementet har fan
ham til si vidt forskjellige steder som regnskogen 1 Amazonas og
landsbygda i England. Disse stedene blir noe mer enn baktepper
for de fotografiske arbeidene, for Fonth ensker i fortelle historiene
fra en annen vinkel enn den rene, journalistiske reporterens — ka-
meraet er hans humanistiske blikk.

— Profesjonelle norske soldater drar til Afghanistan for & utfere
en oppgave som norske myndigheter har palagt dem. Mest av alt blir
disse menneskene soldater for ideer. et er de som skal legge for-
haoldene il rette for ar vire demokratiske vestlige idealer fir grobunn
i Afghanistan, slik ar afghanere skal kunne realisere sine muligheter
fulle ur, Detre er ideer som vi er godt ent med i Vesten, men som
er fremmede i andre kulturer, Dette ansker jeg i se fra min symsvin-
kel som billedbunstner og fotograll Hva kan jeg bidm med? Kan jeg
belyse noe annet? Som billedkunster fungerer jeg som formidler, en
form for referent, men ikke i ordiner forstand, Jeg tar meg fullsten-
dige friheter, bruker den virkeligheten som jeg elsponerer meg for i
Afghanistan — og kommer ut med nye bilder som ikke kunne blirt
lagde om jeg ikle hadde vert der. Den autentisiteten er ckstremt vik-
tig for meg. At jeg er der det skjer. At jeg har vaort der som vitne

De fleste av oss er vant til & se bilder av soldater § krig i avisene og pd
nyhetene hver eneste dag, Men i sine arbeider serger Fronth for 3 plas-
sere disse vante tabliene inn i en kunsthistorisk sammenheng. Han bar
kunsten speile livet, o ormvendt. T hovedverket fra Afghanistan, panora-
mabilder XX finnes en tydelig, eksplisitt referanse til forografen Jeff Wall
(£ 1946), o bildet kan oppleves som en parafrase over The Starytelier fra
1986, der Wall pd sin side har parafrasert den franske maleren douard
Manets (1832-83) Dijuner sur Fherhe («Frokost i der gronnes) fra 1863,
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graphear Jeff Wall's photography The Stonyeller from 1986 and
Edauard Manel's painting Le Déjeuner sur 'Harbe from 1863,

“I wanted lo see the culcome of combining art history with
awar zone. For the first time | stepped out of life and into the
workd of art history. The composition and size both reter to Jef
Wall's The Stonteller, It has been Inspiing to work with such
alarge picture, The experience of listening 1o a plece of music
first loud and then soft is different. The same applies to experi-
encing big and small pictures.”

AFG (Paraphrase The Storytafler) i a digitally constructed
pholograph printed on canvas. The composilion is a group of
slanding male soldiers and a small sitting group comprising
ane famale and two male soldiers. The composition has an
obvious referance 10 Manat's painting, but Franth has added
six more figures around the trio,

“I don't know I I'm beaing Irenic or i1 'm just focusing an
what happens when | add the art-historical referance. The only
thing I've done Is to twist Manet's scene a little and move it to
a hilltop in the northern part of Afghanistan.”

This composition is compased of several different phaoto-
graphs. Fronth deconstructs a situation to construct a new one
that has never happened. It is one imaginary moment compris-
ing several different moments.

“I find it interesting that | can Tt many different moments
Inta one pleture. It almost warks like a time machine in which |
diszolve time but not space. This I exactly what painters have
dane 1or decades. But because the fibres of the pholographic
medium are closaly attached to the way we perceive reality, the
viewer reacts differently to the combination of painting and pho-
tography. You're being pushed to ask allernalive questions.”

Fronth is representing a medium that is perceived as a kind
of a mirror image of reality even though doubls aboul “photo-
graphic truth” are not uncommaon.

= Jeg ville se bva som skjedde hvis jeg begynte & leke med
kunsthistorien 1 en krigssone. AFG (Parapbrase The Storyptelier) er
narmest et absurd bilde, ved at det forholder seg til kunsthistorien
midr appi alt annet som skjer. For farste gang gir jeg ut av livet
og inn i kunsthistorien, Bildet henviser il Jeff Walls The Storptclier
bide i komposision og sterrelse. et har veert en inspirasjon 4 fa
breie seg litt. Man fir to forskjellige opplevelser ndr man lytter
til en sang pi lav lydseyrke og ndr man kjerer opp volumer. Det
samume gjelder for opplevelsen av store og smi bilder.

AFG (Pavaphrase The Staryteller) er er digitalt bearbeider foro-
grafl som er printet ut pd lerret. Komposisjonen bestir av en rekke
sthende, mannlige soldaver og en mindre gruppe pi tre; én kvinne-
lig oy to mannlige soldater som sitter. Kvinnen og de to mannlige
saldatene utgjor en klar referanse til Manets maleri, men Fronth
har tilfeyd seks andre figurer rundt den sentrale tricen,

= Jeg vet ikke om dette er ironisk. Det er noe jeg forsaker &
undersale giennom 4 se hva som sljer med hilder nir derte lunst-
historiske samspillet oppstie. Der eneste jeg har gjort er & skeu
litt pi scenen til Manet. Jeg har trukket Manets «Frokost 1 det
gronnes opp pi en hoyde nord i Afghanistan, i kveldssol,

Bak derte verket ligrer der en rekke ulike fotografier som
Fronth har satt sammen til ett bilde. Han har dekonstruert en si-
tuasjon for 3 konstruere en ny situasjon som aldn har funner sted.
Flere ulike ayebliklk er sarr sammen til ert fikeivt ridspunkr.

— Jegg syns det er interessant at jeg kan presse Aere tidsoyeblikk
inn i ett bilde pd denne miten, Det blir nesten som en tidsmaskin.
Jeg opplaser tiden, men ikke rommet. Det er nettopp det kunstma-
lere alltid har gjort, men siden fibrene i forografier knytrer seg sa
sterkt opp til hvordan vi oppfatter virkeligheten, si fir man en an-
nen reaksjon pd kombinasjonen av maleri og fotografi. Betrakeeren
blir vvunget til & stille helr andre spersmil,

Fronth pipeker ar forografiet er et medium som gjerne opp-
fattes som et speilbilde av en virkelighet.

Monologues ( Anger Managment) 2003

Mixed Media / Oil on canvas

Ea30 x35cm/12x14in

Mixed uﬁn;&ﬂéﬂmﬂ"mm-ﬂmm- 2003

Each 30 x36 cm {12 x 14 in
Collaction of HATO | Manwmy

“Everything relies on the relationship between the viewer
and the arlist being based on trust. | lunclion as the sender,
and the viewer is the receiver. And what do | wish to accom-
plish? I'm an advanturer and I'm exposing myseall to danger
te gather the material from which | compose my stories. In a
way I'm a soldier representing the ones who want to tell their
stories. That standard by which I'm part of a band of obsery-
ers, ag a participant, a photographer and an artlst, Is very
important to me.”

AFG (Paraphrase The Storyteller) Is a panorama that is composed
ol many different situations. The lormat, the bright colours, the
quns and the uniforms can be interpreted as references to a
pictorial universe rom Fronth's childhood, Fronth has based a
lot of projects on diffsrent hunting themes in which he porrays
galloping horses and men with bows and amows or guns and ri-
fles, These pictures are reminiscent of the cartoons Fronth read
when grawing up, like “Silver Arrow”, “Phantam”, and “Astarix”.
These are stories that convey the relationship between good
and evil, itz and death,

In the war situation in Afghanistan there is obviously a close
relationship between life and death. One moment can have dra-
malic consequences. Fronth makes use of this fact in his work
and relates it 1o the memento mod theme ona finds throughout
the history of art lo suggest the ephemeral nature of lite, For
example, in lhe middle of the Morwegian camp in Alghanistan
thara Is a larga while coolar whose function 15 to Keep bodies
from decomposing belore their flight back 1o Morway.

The enlarged photograph Aemains depict a hand holding
pleces of glass. The glass pieces are the remains of the wind-
shield of the car that Trond Petter Kolset (1878-2009) was sit-
ting in when a suicide bomber killed him on 17 April 2009, The
hand holding the glass thus becomes a symbaol of how fragile
life can ba - a distinct memento maori.

The Theatre of War

= Selv om tvilen pa fotografiets sannhetsgehalt alltid har vaert der
Dren hwviler til slure pd en tillit mellom meg som avsender og publikum
somn mottager. Hva jeg onsker 4 oppna med det? Jeg er jo en eventyrer
selv. Jegr mit eksponere meg for frer nar jeg henter inn materiale som
je layrer historier av. P en mite or jeg en soldar for alle oss som onsker
i fortelle noe her i verden. Deen fanen holder jeg hevt — der ar jeg som
forograf og billedkunster inngir i et korps av deltagende ohservatarer.

AFG (Raraphrase The Starytaller) viser et panorama med en rebdee ulike si-
nuasjoner. Formatet, de klare fargene og elementer som gevaer og unifor-
mer kan fungere sorm referanser il tegneserienes billedunivers, hentet fra
Fromths ungdom. Ogsa andre av bildene hansviser pil o bue, shytevipen
ogr menn pi galopperende bester — motiver som godn kan vise il vgmese-
riene han leste da han vokste opp, Selvpilen. Fantomer. Asteric. Kampen
mellom det gode ogr det onde, Hendelser som skjer pi liv o ded,

I krigssituasjonen i Afghanistan hvor Fronth befant seg, er det
et naeet forhold mellom liv og ded. Er eyeblikk kan fi drastiske
falger. Fronth har plukker opp symbaolske elementer som refererer
til kunsthistoriens mange eksempler pi mements mari = whusk, du
skal dals = livets flykrigher fester i et penselsteak pa lerreter,

I Afghanistan finnes det en rekke objekrer som kan tolkes
nettopp som slike symboler. Midr i leiren der Fronth bodde da han
besokre de norske soldatene, sto det en stor hvie kjolecontainer.
Dret var 40 varmegrader og containeren sto klar i tilfelle de mitte
kjele ned drepre soldater § pavente av den siste flyreisen hjerm, Den
store hvite kuben sto der som er taust, men pitrengende symbol pi
den utsatte posisjonen soldatene befinner seg i,

1 Remaing har Fronth blist opp et bilde av en hind som holder
mange smi glasskir. Forografier er printet ut pa lereet og har videre
blitt bemalt. Fronth forteller at glasskirene er restene av frontruta
pi bilen den norske soldaten Trond Petrer Kolser (1978-20089)
befant seg i da en sehmordsbomber tok livet hans 17, april 2009.
Ol hinden med glasskirene blir et bilde pa hvor skjort livet kan

waTe = el 1{]:11'[ memento mari,
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1993 Artist Equity, 7th Regiment Armory

1992 Copenhagen Photoweek/ 92 Copenhagen “Invited Artist”
1992 The Printmaking Workshop

1992 CB 313 Gallery “Working Papers”

1992 Quart Rock Festival Christianssand “Official Festival Artist”
1992 Fotografisk Varutstiling

1992 Meisner Soho Gallery “A Limited Wilderness”

1991 Hastutstilingen Oslo, Debut at the Annual Norwegian State Exhibit

1991 CB 313 Gallery “Art for Music's Sake™

1991 OIS Salon Show

1989 Galleri Kick, Christianssand

1986 Galleri Meelhus VG Photographers” Oslo
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